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“Brian Lewis brought enthusiasm and joy to his performance of the last violin concerto
[Mozart], the so-called ‘Turkish.’…Lewis’ slow second movement was beautiful.”

When Boulder Philharmonic Orchestra music director Michael Butterman announced the all-Mozart
concert that would be the second classical subscription event of the current season, he almost invited
skepticism. Attempting to emulate, at least in some ways, the concert practices of the 18th century
seemed to be at best a gimmick and at worst an indulgence.

The skepticism proved unfounded Saturday night at Macky Auditorium. The concert was an extremely
enjoyable evening that brought memories of the long-departed Sinfonia of Colorado, which specialized in
Mozart's works. It was one of Butterman's most effective programs yet, and the orchestra was in excellent
form.

Sure, it was a strange idea to play the first movement of a symphony (the "Haffner" ) at the beginning of
the concert as a quasi-overture, leaving the other three movements for the end, but it was something
Mozart did. And it worked wonderfully. There is much to be said for 20th-century concert conventions,
where the musical work is an unalterable, inseparable entity, but opening the mind to the practices of the
past shows that they were by no means misguided. The symphony as bookend helped to unify the entire
evening.

At center stage were the three guest artists. Violinist Brian Lewis brought enthusiasm and joy to his
performance of the last violin concerto, the so-called "Turkish." Particularly effective were his choices of
well-constructed cadenzas by Franz Beyer and Joseph Joachim, supplemented by his own additions.
Lewis' slow second movement was especially beautiful. The orchestral cellos and basses made the most
of their "Turkish" effects in the last movement.

Soprano Bonnie Draina and mezzo-soprano Adriana Zabala presented arias and a duet from various
Mozart operas over the course of the evening. Zabala had the most-familiar pieces, Cherubino's arias from
"Le Nozze di Figaro" and Zerlina's song from "Don Giovanni."

But Draina, fondly remembered for some superlative performances with CU Opera, was involved in both
of the evening's finest moments. Her duet with Zabala from "La Clemenza di Tito" was splendid in every
way. The harmonization between the two women was warm enough to melt any heart.

The concert's high point was surely Draina's aria from the little-known "Il Re Pastore," a piece featuring
an extensive violin part taken by Lewis. Emotional and affecting, the aria brought the concert from the
realm of diversion into something far more profound. When Lewis and Draina came together in a freely
Clemenza di Tito," providing symmetry with the single movement from the symphony at the beginning of
the evening. Programming two of Mozart's highly eclectic late dance pieces featuring a prominent drum
was also a wonderful idea, as these pieces are not played much, but one wonders why he did not avail
himself of the opportunity to play the entire set of five contradances from which they came, as they are
not at all long.

It also may have been desirable to hear one of the composer's rarely performed independent concert arias
along with the operatic selections.

Overall, however, it was a brilliantly conceived and executed program, forcing the audience out of its
comfort zone only slightly while presenting an extremely well-rounded cross-section of Mozart's output.

Boulder Daily Camera
November 2, 2008


