The Sonatina is the largest two-part construction in music. The first section of the form begins with
an exposition of a primary theme, moves through a'bridge-like" portion into a secondarytheme in a
different key, and usually concludes with a kind of coda. The second section recapitulates the opening
theme in the original key, often utilizes a transitory passage as a lead-in to the secondary theme,
which is, this time, also in the original key; the form may or may not employ an appended, coda-like
closing. In this piece, the form has again been translated into rhythmic terms: Section I - primary
theme, measures 1-5; transition, measures 6-7; secondary theme, measures 8-19; coda, measures
20-25. Section II - primary theme, measures 26-29; transition, measures 30-36; secondary theme
(in original time signature,) measures 37-40; coda, measures 41-43.
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BACUHD VIULIN CUNUEKIV IN A MINWVR
Adapted for xylophone by M. Goldenberg
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